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PROGRAM 


Sicilienne Op. 78 .Gabriel Faure 

(1845-1924) 

Accompanist Susan Zimmer 

I 

Sheep May Safely Graze from Cantata BWV 208.Johann Sebastian Bach/Egan Petri 

(1685-1750) 

Sonata in g minor - Opus 49 No. 1.Ludwig van Beethoven 

(1770-1827) 

Movement One - Andante 
Movement Two - Rondo - Allegro 

II 


Allemande .Johann Sebastian Bach 

Courante (1685-1750) 


Arpeggione Sonata in A minor D. 821 .Franz Schubert 

Allegro Moderato (1797-1828) 


Accompanist Susan Zimmer 

III 


Nocturne in g minor - Opus 15 No. 3.Frederic Chopin 

Prelude in D-flat Major - Opus 28 No. 15 (1810-1849) 

Malaguena .Ernesto Lecuona 

(1896-1963) 


Juba Dance from Suite: In the Bottoms .Robert Nathaniel Dett (1862-1943) 

Arranged by Weekly/Arganbright 

Malcolm Bratcher - primo 
Alex Vennos - secondo 
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PROGRAM NOTES 

Gabriel Faure - Sicilienne, Op. 78 

Sicilienne, was originally composed in 1893, as part of an incidental piece written for Moliere’s 
play Le Bouregeois Gentilhomme. However in 1898, Faure reused the piece in Maeterlinck’s play Pelleas 
etMelisande (Pelleas etMelisande Suite, Op. 80). Then in 1898, Faure rewrote the Sicilienne piece for 
cello and piano and was then published in London by Metzler and Hamelle. Sicilienne is often 
played by either solo piano or piano and solo instrument. Sicilienne is a true French piece; it’s 
very light and fluid in its melody and has many arpeggio passages. 

Johann Sebastian Bach - Sheep May Safely Graze from Cantata BWV 208 

In addition to his 199 surviving sacred cantatas, Bach composed several secular cantatas for 
various occasions. Cantata 208, the “Hunting Cantata,” was written in 1716 for the birthday of 
Duke Christian of Saxe-Weissenfels and was performed as banquet music in his hunting lodge 
after a hunt. This transcription was done by Egon Petri (1881-1962), a well-known pianist during 
the 20th century and aJ.S. Bach scholar. 

Ludwig Van Beethoven - Sonata Op.49 No.l 

This particular work is often referred as “Leichte Sonaten,” which meant Beethoven would use 
simple works such as this to instruct his pupils/students. While the first movement is composed of 
the popular sonata-allegro form of the time, the second movement utilizes a modified rondo form. 

Johann Sebastian Bach - Suite No. 1 in G major Allemande and Courante 

The six suites written by Bach were originally written for a cello solo composed between 1717- 
1723 in the Baroque era. This suite is comprised of dance movements: prelude, allemande, 
courante, sarabande, minuet then a final gigue. The two movements I will be performing, the 
Allemande and Courante, both consists of different forms. The Allemande has two repeated 
phrases with a recurring theme, strong emphasized chords and various cadences noted by short 
string crossings. The Courante is in A-B-A-C form and has a prominent scale passage that 
descends into arperiated figures. The B part is a chord-like structure followed by the return of the 
scale theme. The C part is a strong chord passage with various crossings of the strings and ends 
with a ritard. 


continued ... 




Franz Schubert - Sonata in A minor, D. 821 “Arpeggione” excerpt from the first 
movement Allegro moderato 

Written in Vienna in 1824, this sonata was composed for a six-stringed instrument known as the 
Arpeggione, similar to a bowed guitar or viola da gamba. The sonata was dedicated to long-time 
friend Vincenz Schuster; however, by the time of its publication in 1871, the instrument had gone 
extinct. It was then arranged for viola with a piano accompaniment, and later there was a version 
arranged for cello. The difficulty in arranging the piece was writing for the full range of a six¬ 
stringed instrument into four strings. The piece is considered very difficult for viola with the 
octave leaps and multiple string crossings. 

Frederic Chopin - G minor Nocturne Op. 15 No.3/ Prelude in D-flat Major (Raindrop) 

The title nocturne or “night music” is truly a pillar among most genres in the Romantic Era. This 
nocturne is a slow-moving, feverish piece, with a chorale-like theme in the middle section that is 
often common of Chopin’s works and provides a very religious connotation. Chopin originally 
titled this nocturne “At the cemetery” when he composed it a day after he attended a 
performance of Hamlet , and this piece was dedicated to Fernindand Hiller. 

Of Chopin’s 24 preludes, this particular prelude is favorably more popular than some of his 
other works and is the longest of his preludes. It is also referred as the Raindrop Song, because 
Chopin himself — adding the word ‘rainy’ to a pupil’s copy of this music — drew attention to 
another aspect of this work, namely the relentlessness monotony with which a single note (always 
the same) resounds throughout the whole prelude, evoking imitative associations. Its A-B-A 
ternary form provides an enharmonic key modulation (D-flat major to c# minor) that is often 
typical of his compositional style. 




Ernesto Lecuona - Malaguena 

Often called “the Gershwin of Cuba,” Ernesto Lecuona was a Cuban composer and musical 
director and conductor of the Havana Philharmonic. Malaguena, written in 1928, is by far his 
best-known work and the most popular, but several of his works are mainstays of the Latin classical 
guitar and piano repertoire. Malaguena has been arranged as big band jazz, flamenco, Iranian pop 
and many other styles, often with lyrics. 

Nathaniel Dett - Juba Dance [arranged by Weekley & Arganbright] 

Juba or Juba Dance is from a piano suite of five movements named In The Bottoms , referring to low- 
lying land often near a body of water. The work is meant to portray the moods of African 
American life in southern parts of the U.S. of the time. It was told that Dett meant for the work to 
portray the “traits, habits and customs of people without the use of the vernacular.” Dett was 
known for his lyricism and all his music is rooted in the Negro spiritual. 





BIOGRAPHIES 

Malcolm Edward Bratcher Jr. was born in Upper Darby, PA, to Malcolm Bratcher Sr. and 
Mary Bratcher. Music has always been a core value in Malcolm’s life. While in his youth, Malcolm 
played alto and tenor saxophone and percussion, but he developed a passion for the piano. He plays 
and attends Holy Commandment Outreach Ministries in Fruitland, MD. There, Malcolm emerged 
and developed as a musician, playing both keyboard and organ. Throughout his collegiate career, 
he plays piano for many organizations in the Delmarva area, such as Monument of Love COGIC, 
Greater Bethel and the Refreshing Well Center. While a student, he has participated in both the 
Concert Band and University Chorale ensembles. Malcolm aspires to teach middle school band 
and enrich the lives of the next generation of students in the public schools. He is a student of 
Dr. Linda Cockey. 

Garnette Marlene Lang was born in Silver Spring, MD, to David W. Lang and Susan R. Lang. 
Music was brought into Garnette’s life at a very young age. With a house full of string players and a 
pianist mom, Garnette started to play viola at the age of 8 in 2003. When Garnette started to play 
viola in school, she also was receiving lessons under the direction of Loraine Combs in Millersville, 
MD. It was clear at a young age that Garnette had a very good ear and her musicality was growing. 
Garnette played in various competitions across Maryland and was a very active competitor in the 
ASTA program (American String Teachers Association). In her early preteen years, Garnette was in 
all county, all state and solo festival competitions on a regular basis. Garnette decided to major in 
music for her college career. Her freshman year of college was at Methodist University, studying 
viola and voice. She later transferred to Salisbury University and has been a very active student in 
the music program. She participated in the Salisbury Symphony Orchestra, where she received a 
scholarship every semester. She has also been involved in chamber ensembles, University Chorale 
and Opera Workshop. During her time at Salisbury University, she has been under the direction of 
Dr. Sachi Murasugi and Dr. Jeffery Schoyen. Garnette hopes to continue her schooling and receive 
a master’s in music history or music literature. 
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Alex Vennos is a pianist and music major in the music technology track. His passion for music 
took him through years of competitions and performance. With encouragement from professors, 
friends and family, he honed his skills to advance his musicality. He was awarded a SWAC 
scholarship for his musical performance in 2016. Grateful for his achievements, he seeks to continue 
his education with a master’s degree in music technology/engineering and also aspires to teach. He 
studies with Dr. Linda Gockey 

Susan Zimmer joined the faculty of the Department of Music, Theatre and Dance at Salisbury 
University in 1993 as staff accompanist and instructor in organ and accompanying methods. She is 
also organist and choir director at Wicomico Presbyterian Church in Salisbury, MD. Susan holds a 
Master of Music in performance and sacred music from Yale University, a Master of Music 
Education from Boston University, and a Bachelor of Music Performance from Texas Tech 
University. She is always honored and delighted to help music students achieve their goals. 


MUSIC, THEATRE AND DANCE DEPARTMENT 
UPCOMING EVENTS FOR MAY 2017 


For a full listing of upcoming events or to join our mailing list, please visit 

www. s alisbur y. e du/perfor mingar ts 


Salisbury Pops 

Tuesday, May 9, 7:30 p.m. 

Holloway Hall Auditorium 

Jazz Ensemble 

Thursday, May 11, 7:30 p.m. 
Holloway Hall Auditorium 

Salisbury Symphony Orchestra 

Saturday, May 13, 7:30 p.m. 
Holloway Hall Auditorium 


PRESTO Students 

Tuesday, May 16, 5 p.m.& 7 p.m. 
Holloway Hall, Great Hall 

Youth Orchestra 

Thursday, May 18, 7:30 p.m. 
Holloway Hall Auditorium 
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If you would like to make a donation to support other performances like this one, please 
make your check payable to the Performing Arts Fund, specifying the organization in the 
memo line and mail in care of the Salisbury University Foundation, Inc. at PO. 

Box 2655, Salisbury MD 21802. 

Please call 410-543-6385 for information regarding upcoming Department of Music, 
Theatre and Dance performances. 

For more information about our academic program, please visit us at 
www.salisbury.edu/performingarts. 
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